
 



elcome to Cloverdale United Church!  As we say here 
often, “No matter who you are, or where you are on life’s 
journey God welcomes you… and so do we.”  We take these 

words seriously.  We strive to be a community as diverse and 
hospitable as God’s kingdom. We don’t all look or act alike; God 
knows we don’t all think alike. We don’t all read the Bible the same 
way. We come from different religious backgrounds, we bring 
different questions, and we carry different burdens. But every 
Sunday, we gather and worship God together as one. 

 In this lovely old church, we do Sunday morning in some fairly 
traditional ways. We study the teachings and the actions of Jesus.  
We gather around the waters of grace and the feast table of Christ, 
just as Christians have done for nearly two thousand years.  Some of 
the songs we sing (certainly not all of them, though) are ones our 
grandparents might also have sung in their day.  And yet, amidst 
rituals and rites rooting us in a deep heritage, we wrestle with the 
challenges of the modern world and we listen for God’s Spirit still 
speaking into our lives today.   
 We’re glad you are here today…  and we would look forward to 
welcoming you at a worship service or some other activity in the life 
of our congregation.  You never know—you just might be home! 
 

 Washrooms can be found just outside the sanctuary through the door  
 at the front right of the space (the northeast corner of the room). 
 

 Thank you for silencing cell phones and other devices, and for 
 refraining from flash photography. 

W 

We are a welcoming, historic, and progressive Christian community, reaching out from 
the historic heart of Surrey at Cloverdale since 1875.  We seek to thrive in faith through 
relationship with God, one another, and the community.... to serve others as Jesus would. 
 

CLOVERDALE UNITED CHURCH 
17575 58A Ave., Surrey, BC V3S 1N1 | 604.574.5813 | cloverdaleunitedchurch.ca 

 

 Ministers All of the Congregation 
 

 Lead Minister Rev. Matthew Emery – matt@cloverdaleunitedchurch.ca  
 Intercultural Ministry Coordinator Chohee Won – chohee@cloverdaleunitedchurch.ca 
 Director of Music Ministries Dr. Emma Rui-Xuan Shi – emma@cloverdaleunitedchurch.ca 
 Interim Children & Youth Leader Sarah Zezchuk – sarah@cloverdaleunitedchurch.ca 
 Children & Youth Leader Robyn Garland (on maternity leave) 
 Office Administrator Olivia Lansang – office@cloverdaleunitedchurch.ca 
  

 Church Council Chair Doug Sowerby – doug@dsowerby.com 
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PROGRAM 
 
“Prelude” from English Suite No.3 in G minor (BWV 808/1) J. S. Bach  
      Maxwell Qin, piano (1685-1750) 
 
Menuet en rondeau in C Major  Jean-Philippe Rameau  
       (1683-1764) 
German Dance in D Major (Hov. IX:22 No.2) Franz Joseph Haydn 
      Adela Meng, organ (1732-1809) 
 
Menuet in G Major (BWV Anh.116)  J.S. Bach 

Elaine Li, piano 
 
Menuet in G Minor (BWV 842)  J.S. Bach 

Evelyn Zhang, organ 
 
Invention No. 8 in F Major (BWV 779)  J.S. Bach 

Yvonne Li, piano 
 
Sinfonia No.10 in G Major (BWV 796)  J.S. Bach 

Adam Giorgis, piano 
 
Solfeggio in C Minor (Wq 117/2, H 220) Carl Philipp Emanuel Bach 
      Hannah Wang, organ (1714-1788) 
 
“Adagio” from Clarinet Concerto in A Major (Kv.622) Wolfgang Mozart 
      Jade Yoon, clarinet; Emma Shi, organ (1756-1791) 
 
Allemande in E Minor  George Frideric Handel 
      Maryanne Xu, piano (1685-1759) 
 
Air in B flat Major (HWV 471)  G.F. Handel 

Austin Mali, piano 
 
Aria in G Major   Georg Philipp Telemann 
      Tej Nathoo, organ (1681-1767) 
 
Bourée in F Major   G.P. Telemann 

Amice Xu, organ 
 
French Suite No.5 in G Major (BWV 816) J.S. Bach 
 I. Allemande 
 II. Gavotte 
 III. Bourée 
 IV. Gigue 

Emma Shi, piano 
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Arioso from Cantata 156 (BWV 156/4)  J.S. Bach 
Canon in D Major   Johann Pachelbel  
      SURREY CLARINET ENSEMBLE: (1653-1706) 
      Jade Yoon, Steve Jin, Chul Lee 
 
“Sheep May Safely Graze” from Cantata 208 (BWV 208/9) J.S. Bach 
“Allegro non molto” from Concerto in G Minor RV 103 Antonio Vivaldi 
      FLUTERRIFIC: (1678-1741) 

Aaron Cabiles, Chieko Konishi, Rebecca Nelson, Jeong-won Shin,  
Angela Son, Leslie Uhig, Elaine Wong, Michelle Carlisle (Director) 

 
“Hallelujah” from Messiah (HWV 56, Mvmt. 44) G.F. Handel 

THE CHOIR OF CLOVERDALE UNITED CHURCH: 
Soprano: Bev Siggs, Danne Nichols, Fay Torgerson, Judy Cook 

Alto: Choohee Won, Christine Connal, Debbie Penn, Shelley Davies, Sungae Lee 
Tenor: Lilly Flather, Matthew Emery, Taewon Joh 

Bass: Brian Thomlinson, Dan Ariss 
Emma Shi, piano 
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PROGRAM NOTES 
 

Baroque music is a period of Western classical music from approximately 1600 to 1750 
originating in Western Europe.  This era followed the Renaissance music era and was 
followed, in turn, by the Classical era, with the galant style marking the transition 
between Baroque and Classical eras.  The term "baroque" comes from the Portuguese word 
barroco, meaning “misshapen pearl.”  Key composers of the Baroque era included Johann 
Sebastian Bach, Antonio Vivaldi, George Frideric Handel, Claudio Monteverdi, Domenico 
Scarlatti, Georg Philipp Telemann, Jean-Philippe Rameau, and François Couperin, among 
others.  
 
Baroque dance is the conventional name given to the style of dancing that had its origins 
during the seventeenth century and dominated the eighteenth century until the French 
Revolution.  Louis XIV was a major influence in its development and promotion.  Even at 
the age of fourteen, Louis was an accomplished dancer:  as the sun god Apollo in the Ballet 
Royal de la Nuit (1653), he became Le Roi Soleil, an image that he continued to cultivate 
throughout his life.  His courtiers were expected to dance in his new style at the formal 
balls, and they performed in court ballets, in rather a similar fashion to what was 
considered appropriate to Stuart court masques.  During the 17th century, dancing had not 
only a great social importance but could also carry political importance. 
 
Baroque dance suite 
Johann Jakob Froberger (1616-1667) is credited with establishing the standard dance suite. 
His suites, written in the 1600s, were very popular and went on to influence composers 
like Bach. Each of these four dances are related to a different country, so they each have 
their own unique style. 
 Allemande = German (4/4, moderate) 
 Courante = French, (3/4, fast) 
 Sarabande = Spanish (3/4, slow) 
 Gigue = English (6/8, fast) 
As the dance suite genre evolved, more movements were sometimes added. For example, a 
composer could add one of the following between a Sarabande and Gigue:  Minuet, 
Gavotte, Passepied, or Bourrée. 
 
The Inventions and Sinfonias, BWV 772–801, also known as the Two- and Three-Part 
Inventions, are a collection of thirty short keyboard compositions by Johann Sebastian 
Bach (1685–1750):  15 inventions, which are two-part contrapuntal pieces, and 15 sinfonias, 
which are three-part contrapuntal pieces.  They were originally written as "Praeambula" 
and "Fantasiae" in the Klavierbüchlein für Wilhelm Friedemann Bach, a Clavier-booklet for 
his eldest son, and later rewritten as musical exercises for his students.  Bach prefaced the 
collection: 

Forthright instruction, wherewith lovers of the clavier, especially those desirous of 
learning, are shown in a clear way not only 1) to learn to play two voices clearly, but also 
after further progress 2) to deal correctly and well with three obbligato parts, moreover 
at the same time to obtain not only good ideas, but also to carry them out well, but most 
of all to achieve a cantabile style of playing, and thereby to acquire a strong foretaste of 
composition. 

 
Wolfgang Amadeus Mozart's Clarinet Concerto in A major, K. 622, was written in 
October 1791 for the clarinetist Anton Stadler.  It consists of three movements in a fast–
slow–fast succession: Allegro – Adagio – Rondo: Allegro. Today we hear Movement II, 
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Adagio, which is in a rounded binary form (i.e., A-B-A') in D major.  It opens with the 
soloist playing the movement's primary theme with orchestral repetition.  The B section, 
in which the solo part is always prominent, exploits both the chalumeau and clarion 
registers of the clarinet.  The only true cadenza of the entire work occurs right at the end of 
the B section, immediately before the return of the A section.  One of Mozart’s most 
popular compositions, the Clarinet Concerto in A Major is featured in films such as The 
King’s Speech, 27 Dresses, and Out of Africa. The work is also a favourite at Classic FM, often 
appearing in the top 10 in the Hall of Fame. 
 
Antonio Lucio Vivaldi (1678-1741) was an Italian Baroque composer, virtuoso violinist, 
teacher, impresario, and Roman Catholic priest.  Among his surviving scores, there are 
twenty-two chamber concertos, scored for various instruments and in various sources, 
with basso continuo.  Seven of these, here recorded, include the recorder, while two others 
offer alternative instrumentation, suggesting flute or violin as possible alternatives. The 
Concerto in G minor, RV 103, is scored for recorder, oboe, bassoon, and harpsichord 
continuo, instrumentation particularly effective in this chamber concerto. The first 
movement, with the customary recurrent ritornello, is followed by a Largo duet for 
recorder and oboe over the bassoon and harpsichord accompaniment. The concerto ends 
with a rapid final Allegro.  
 
Messiah (HWV 56) is an English-language oratorio composed in 1741 by George Frideric 
Handel, with a scriptural text compiled by Charles Jennens from the King James Bible and 
from the Coverdale Psalter, the version of the Psalms included with the Book of Common 
Prayer.  Handel's reputation in England, where he had lived since 1712, had been 
established through his compositions of Italian opera.  He turned to English oratorio in the 
1730s in response to changes in public taste; Messiah was his sixth work in this genre. 
Although its structure resembles that of opera, it is not in dramatic form. The text begins 
in Part I with prophecies by Isaiah and others, and moves to the annunciation to the 
shepherds, the only “scene” in this part taken from the Gospels. In Part II, Handel 
concentrates on the Passion and ends with the "Hallelujah" chorus. In Part III, he covers 
the resurrection of the dead and Christ's glorification in heaven. The “Hallelujah” chorus, 
in D Major, introduces in homophony a characteristic simple motif on the word 
“hallelujah,” a motif that then reappears throughout the piece.  Several lines from the Book 
of Revelation (Revelation 19:6,16; Revelation 11:15) are treated differently, as in a motet, but 
unified by "Hallelujah" as a conclusion or as a countersubject in a fugal section. The line 
"for the Lord God omnipotent reigneth" is sung by all voices, first in unison, then in 
imitation with Hallelujah-exclamations interspersed. The second line "The kingdom of 
this world is become" is sung in a four-part setting like a chorale. The third idea "and he 
shall reign for ever and ever" starts as a fugue on a theme with bold leaps. As a 
countersubject, the words "for ever – and ever '' assume the rhythm of the Hallelujah-
motif.  The final acclamation "King of Kings...and Lord of Lords'' is sung on one note, 
energized by repeated calls "Hallelujah" and "for ever – and ever", raised higher and 
higher, until a tension-filled rest and a final solemn "Hallelujah". 
 

Dr. Emma Rui-Xuan Shi 
Director of Music Ministries, Cloverdale United Church 

November 2021 
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Christmas Eve Worship at Cloverdale United Church 
Friday, December 24th 

 

 
Mark your calendars and plan to take part in either or both of our worship services 
on Christmas Eve, as we worship God together in celebration of the birth of our 
Lord, Jesus Christ—God-with-us. 
 

– 4:30 pm Intergenerational Service:  
A family-friendly service that includes the singing of lots of favourite 
carols, and the telling of the Christmas story through a no-muss-no-fuss 
pageant open to all (no prep required). 
 

– 9:30 pm Festival Service:  
A joyous and majestic traditional Christmas service including the singing 
of lots of favourite carols, Rev. Matt’s Christmas sermon, music from our 
Choir, Holy Communion, and candlelight. 

 
Proof of vaccination and identification will be checked and verified at the door for 
Christmas Eve services, so please allow for a little extra time at arrival. 
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We hope to see you back later in the month… 


